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This particular PIVOT is intended for the TYPE 1B downstream and the TYPES 1V and IVA upstrenm performers, Some-
times is is prescribed for less common types; however, they may be considered minority groups, Remember, the PIVOT preseribed
is 1o be uithzed only lor intervals of & parfect fourth or longer; the shorter intervals may be perfformed by necessary alterations in the
tongue-arch, the comers of the mouth, ctc. All prescribed manipulations for the jow and embouchure areas must be ex=
aggerated  at the outset; however, s soon as Mother Mature makes these playing mannerisms “take hold” all movement
becomes minimal, Remember, the primary purpose of the PIVOT is to free you of physical playing impediments o that you may
express yoursell musically with repose and abandon,

Lubrication

Before mouthplece placement has been enacted, the entire embouchure area under the rim of the mouthpiece and even including
the comers of the mouth must be completely saturated with saliva. Sometimes it is vital that the entire embouchure area is saturased
with saliva several times before attemnpting the initinl mouthpiece placement. This may be vital 1o some perdormers because there are
times when the saliva to the lips acts like ink to o blotter; this is especially frue in the colder climates,

There are many players who in additlon to the prescribed method of embouchure lubrication, find it essential to augment the
“galiva saturated embouchure™ with a liberal coating of * White's Vitnmin A & [ Chintment”; however, il both the saliva and the oini-
ment are used before the initinl mouthpiece placement, make cartain that the saliva is always used BEFORE the ointment has been
applied. Adter this initial lubrication of both saliva and ciniment, repeated lubrications with saliva whenever required during the
playing may be wtilized.

At the outset of your PIVOT studies, it is far better to over-lubricate than under-lubricate, While it is a fact that many fine per-
formers have mastered the PIVOT SYSTEM while using a so-called “dry embouchure™ (dry under the rim of the mouthpiece but
nod gt the vibrating poinis), T do my best to discourage its usape at the outset; because, in most cases, the evils of *twisting™ and
“winding-up™ the emboschure formation during the mouthpiece placement become guite common, When embouchure development
permits, the exact formula of personalized lebeication will definitely be prescribed and adopted; however, if possibbe, for the time
being, 1 strongly advise the wet embouchure approach,

Mouthpiece Placement

Deetailed personalized instruction for correct mouthpiece placement will be presented during your initial ORIENTATION AND
AMALYSIS PERIOD. Tremendous differences in facial structure demand that this treatment is of a highly personal nature. It will
be presented in detail bath with personalized instruction and essential diagrams. The instructions presented on your PIVOT DEVLA-
TIOM SHEET must be camried out on a consistent daily basis with your initial PIVOT STABILIZER EHEI:TI' Make a point of
always studving the thiny-five basic poinis of the PIVOT SYSTEM, on pages 229 1o 237 inclusive, in my fenth book, THE
AUGMENTED VERSION OF THE ENCYCLOPEDIA OF THE PIVOT SYSTEM, before commencing any of your daily
playing chores,

The Ascending Pivot (or TYPES HIB, IV and IVA)

1. Feel that the rim of the mouthpiece in conjunction with the Mesh of the embouchure formation, immediately under the rim of the
mouthpicce, are being pushed slightly downward as one solidified wnit on the inner embowchure toward the chin, In short, both
embouchure and mouthpiece as one unit are being pushed downward fo a slightly lower spot on ihe teeth, Under no conditson is the
mouthpiece o be permitied 1o slide downward 1o a lower spot on the embouchure Formation while so dome. This must be execined
i provide a lime-up between the lips and teeth, o that the lip-vibrations are nod impeded or ofditerated in any paricular pant of the
range. THE CORE OR CENTER OF THE SOUND MUST DICTATE AS TO HOW MUCH “UPWARD PUSH” TO EM-
FLOY TO PREVENT A PARTIAL OR COMPLETE CHOKE.
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