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Liner Notes for Antonio Carlos Jobinis “Stone Flower”
(which were translated i nto Japanese and published in the Japanese
rei ssue of the “Stone Fl ower” CD).

Antonio Carlos Brasileiro de A neida Jobim(1927-1994) was, by far,
the nost inportant conposer born in Brazil in the Twentieth
Century. He was Brazil’s nost prolific conposer too, as well as
the main conposer of the bossa nova era. But his inmrense work
transcended t he bossa nova boundaries, influencing jazz and
classical artists.

Jobimstarted his career in the late Forties, working as a piano
player in Ro de Janeiro’ s nightclubs. In 1952, he got a job as
arranger for the Continental |abel, also beginning to wite songs
wi th another talented pianist, Newon Mendongca. Jobinis main works
inthe Fifties were “Sinfonia do R o Janeiro” (an extended
synphoni ¢ piece in honor of his native city, in 1954), the score
for the stage play “Ofeu da Concei ¢cao” in 1956, and the soundtrack
- along with songs by Luiz Bonf4 and Antonio Maria - for the novie
“Black O pheus” in 1959, a huge success all over the worl d.

One year before, in 1958, Jobimwote all the songs and the
arrangenents for an al bum by songstress Elizeth Cardoso, “Cancao do
Anor Denmai s”, which featured Jodo Gl berto’'s uncredited guitar on
two tracks. One of them “Chega de Saudade”, becane a | egendary
recording, considered officially as the first bossa nova recordi ng.
The follow ng year, wth the rel ease of Jodo G| berto’ s debut solo
al bum also titled “Chega de Saudade” and al so arranged by Jobim

t he bossa nova craze was born.

After the fanmous Bossa Nova Concert in Carnegie Hall, in 1962,
Jobims inpact in the jazz world increased. H s song “Desafinado”,
was already a No. 1 Pop Ht in the Billboard charts, recorded by
Stan Getz and Charlie Byrd in their |andmark al bum “Jazz Sanba”,
produced by Greed Taylor, then the ASR for Verve Records. O eed
attended the Carnegie Hall concert and soon started to devel op an
auspi ci ous col l aboration with Jobim

Firstly, Oeed hired Jobimto play as sidenman in the Stan Getz/Luiz
Bonfa al bum “Jazz Sanba Encore!”, in February 1983. It was
foll owed by the stunning Stan Getz/Joao Gl berto coll aboration on



“Cetz/ Al berto”, recorded in March 1963 with Jobi mon the piano.

Rel eased one year later, this mllion-selling al bumwon four Gamy
Anards (plus three other nom nations), renaining 96 weeks on

Bill board’s pop charts, reaching No. 2. Its nmain track, “The Grl
from | panema”, a Jobi msong, becane an instant hit, |aunching the
careers of singers Jodo and Astrud G| berto.

In the neantine, Greed Tayl or signed Jobimas a solo artist for
Verve, recording “The Conposer of Desafinado, Plays” in May 1963.
In June 1964, Jobi mwas the guest guitarist on two tracks of Gry
MFarland’ s “Soft Sanba” al bum Sone years later, when CGreed | eft
Verve to create his own production conpany CTl (as a kind of jazz
di vi sion at A&M Records), he signed Jobi magain. Then cane the
“Wave” al bum whose title tune soon becane a jazz standard.

The next Tayl or/Jobi mneeting was in March 1970, when the producer

had transfornmed CTl into a conpletely independent |abel. But both
Creed and Jobi mowed an albumto A&GM  So, they decided to record
two al buns during the sane sessions: “Tide” for A&M and “Stone
Flower” for CTl. *“For many years people thought they had been
recorded in different nonths, as separate projects”, says Eumr
Deodat o, who arranged the tracks used in the two al buns. “Ceed

wanted us to keep it as a secret, but the truth is that he picked
the songs he wanted in each album Al the basic tracks were done
In four sessions, at Van Celder studio in Passaic (he had not noved
to Englewood Adiffs yet), one in March 16, three on April 23, 24
and 29. Later on, | overdubbed the orchestra (strings and horns)
on May 8, 20 and 22.”

In the many tines | net Jobim he referred to “Stone Flower” as one
of his favorite albuns ever. “I think that it still sounds very
nodern”, Jobimtold ne proudly when we net for the last tine, in
Cct ober 1994, during the sessions | produced for |thamara Koorax's
“Red Rver” album (King KICP 497). Unfortunately, it becane
Jobims last recordi ng session.

Now, when Susumu Mori kawa prepares this new 24-bit reissue of
“Stone Flower”, I'msure it is the nost creative and sophisticated
al bum Jobi m ever made. Surrounded by an incredi bl e cast of

pl ayers, he perforns a wonderful repertoire (wthout the ups and
downs of “Wave”) superbly arranged by Deodato. It is inportant to
note that Deodato’ s debut al bum“Inutil Paisageni, cut in 1964, was
entirely dedicated to Jobinis songs. Since then, the ol dest naster



becane a fan of the new genius, inviting Deodato to arrange the
soundtrack al bumof the novie “Garota de | panena” in 1967, while
Deodato was still living in Brazil. They worked together again in
the USA on Frank Sinatra’s al bum*®Sinatra & Conpany” (recorded in
1969, released in 1971), and on the soundtrack for the novie “The
Adventurers”, recorded in London for the Paranmount |abel in late
1969. Then cane the sessions which originated “Tide” and “Stone

Fl ower”, this magnificent al bumthat includes the follow ng tracks:

1. Tereza My Love - A lovely bossa-oriented tune dedicated to
Tereza Hermany, his wfe at that tine. The sound of Jodo Palnma’s
bass drum establishes the perfect beat, while Ubie Geen s velvety
tronbone “sings” the nelody. The solos are by G een and Jobim
with the conposer playing piano in his mninalist single-note style
with charmng bass flutes in the background.

2. Children’s Ganes - A thene originally conposed for “The
Adventurers” soundtrack, got its title because it was used in a
scene in which the children played in a garden. This jazzy waltz
was |later retitled “Doubl e Rai nbow when Gene Lees added lyrics in
1974. Deodato plays guitar, while Jobimplays piano and whistl es
i N uni son.

3. Choro - A beautiful piece inspired by the old Brazilian nusical
style of the sane style, which developed in the ‘20s. Jobim on

pi ano, i s backed only by Ron Carter, Jo&o Pal nma, and percussionists
Airto (on the tanbourine) and Everaldo Ferreira (playing in a

mat chbox!) This song al so got another title sone years |ater,
"@Groto”, as atribute to a great Brazilian guitarist of the ‘40s.

4. Brazil - The only non-Jobimsong in the album it was witten
by Ary Barroso in 1939. A big hit for Carnen Mranda in the USA
“Brazil”, aka “Aquarela do Brasil”, was featured in the D sney
novi e “Sal udos, Amgos” in 1943, the sane year Mranda sang it on
“The Gang’s All Here”. Jobimsings with uncanny intinmacy and pl ays
Rhodes el ectric piano with a peculiar swi ng, propelled by an

I nfectious sanba beat sustained with great ability by drumer Jo&o
Pal ma, a true sorcerer with the brushes. Recently, Deodato
arranged anot her fantastic version of “Brazil”, included on

|t hamara Koorax’s “Serenade in Blue” al bum (Kl CP 696).

5. Stone Flower - Built up over a repetitive rhythmfigure called
“maracatu”, including sone Brazilian folk notives on its nelodic



line, “Stone Flower” features veteran violinist Harry Lookof sky
(then concertmaster of the NY Synphony). There is a quote from
Villa-Lobos’ “Na Corda da Viola”, with Airto playing the “nmaracatu”
rhythmon a percussion instrunent fromAfrica called “agogo” during
the intro, and | ater using the “caxixi”.

6. Anmparo - Another song from*“The Adventurers”. |Its title is the
nane of the main fermal e character of the novie. A classical piece

heard in a haunting arrangenent by Deodato, features Jobi mon piano
and Hubert Laws on flute. Jobimretitled the song for “d ha Mari a”
when Chi co Buarque added |lyrics in 1971.

7. Andorinha - Joao Pal ma provides a very subtle bossa beat for
this track, which features Jobims econom c approach on the Fender
Rhodes piano. Once again, Ubie Geen’ s tronbone shines in a very
sophi sti cated and cool perfornance.

8. God and the Devil in the Land of the Sun - Titled “Bitter
Victory” and used as the thene for a war scene on the original “The
Advent urers” soundtrack, showcases Deodato’s fiery brass
arrangenent. Joe Farrell takes the solo spot on the soprano sax.

9. Sabid - Its title is the nane of a Brazilian bird which sings
beautifully. Oiginally conposed for a Song Contest called |11

FIC in 1968, it was perforned by the vocal duo of Cynara & Cybel e.
This soul ful ballad with Iyrics by Brazilian pop star Chico Buarque
won the first prize, and Deodato’s score was awarded the best
arrangenent. However, the decision received a big hiss fromthe
audi ence, because nost peopl e had another song, a political one, as
their favorite. The very dramatic feeling was heightened for this
1970 recording, with drumrer Jodo Pal ma addi ng a bossa beat. The
perfect ending for a | andnmark al bum
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(M. DeSouteiro is Brazil’s top jazz producer and | eading jazz
journalist).



